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ACT TWO

Drawn by restless tides

And flowing on, flowing ever on,
Amid the foaming billows?

No one may know.

the closing phrases of the N6 play Funa Ben-
kei. See Nomura Hachird, ed., Yokyokn shi,

I:534.

"

Act Three

SCENE 1
THE PASANIA TREE

(At SR is a simple hut wheve tea is sold to drink. A
woven straw mat has been unrolled and leans against
Hw \v§.w as a shade. Near the center is a tall pasania
&.M “Mn@ wide outstretched branches and full fo-
. ww& MMNMS the tree ave two simple benches draped
L M& . The near @w&@‘ga& is a landscape of
st and their dikes. Beyond the paddies are
i ».3.«& at the base of low earth-colored moun-
§§M«M_ M& shrubbery mottling their peaks. As the
commences, the stage is unoccupied.)

NAR J
RATOR: Three places there are, known as
. Yoshino: :
1 Tango, in Musashi, and along the Ya-
Mato Road,!

L The
ftan &mﬁ% Id Tango province is now part of the metropol-

of Kyoto. Musashi is the old provincial name
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Where famed Mount Kimbu and its temple
stand,
Its precious treasure
The statue of Miroku in the Za6 Hall.2
On days this figure is unveiled,
People throng from fields and hills alike,
And tea stalls stand along the roads,
The aroma of their brewing teas
As fragrant as the flowers.
And like a flower too, the young wife
At her pinnacle of beauty,
Tending the tea stall
In her pale blue apron.

(Kosen emerges from the tea stall and begins to arrange the benchs,

She 15 soon joined from the stall by her son Zenta, who begins to play
in the sand.)

But with a boy of five or six

Crying “Mama” at her side—

Like tea grown cold, the fragrance fades.
Now Wakaba no Naishi comes along
With her young son Rokudai

And retainer Kokingo.

Parted from her husband Koremori

And left to wither away,

Now is she all the more

So like a broken branch bereft of buds.

) . nﬁ.ﬂhnﬁ—‘n.
for what is today part of metropolitan Tokyo and neighboring Saitam? P

qure, SO
The town of Yoshino located along the Yamato Road is in Nara prefecti™

e 1N
forty kilometers south of the city of Nara. The action of this act takes pl¢
last Hnmmcn—. s uﬂ<n=_n_H
2. Mount Kimbu is also known as Mount Yoshino, where the ?ﬂ._wuﬁ& ot
century priest En no Gysja is believed to have founded a temple of Bo%%_m
Buddha Zag, a central figure venerated by the austere vﬁ§§& peCE i
priests. The prese

- 0 -m »
nt temple dates from its rebuilding in 1456- Za0 _&QQ»‘ 02

Indian origin, believed variously to be associated with Zm_”o_ﬁ.mh_ mp_a\&:aa
wcm_uﬂw of the future) and to be an incarnation of the histort
uddha.

Scene 1: The Pasania Tree -

Having fled from Saga, their hopes are set

On finding Koremori on Mount .W@%m.

With traveling bundles wrapped in cloth

And tied across their backs, iz

They have passed nrwo:.m: .OMEEE

And come to Shimoichi Village

Here in Yoshino.? .

Young Rokudai has been ill,

And luck has brought them to this tea house.

Kokingo urges Naishi to rest.
(With Rokudai leading the way, Naishi enters from SR, a thin
bamboo cane in her right hand, a black lacquered hat with ved covds
in her left. Kokingo brings up the rear, carrying their rolls of baggage
slung front and back diagonally across bis shoulder, a straw hat in bis
right hand. As Rokudai rubs his ailing stomach, Naishi comforts bim,

and the two sit on one of the benches. Kokingo seats himself on the
ground.)

KORINGO: Here, rest on this bench for a while.

NARRATOR: He lowers the bundle from his back
And signals for tea.

The B.»E. responds with cordiality

e As Zmzwg looks around with care.

§M§ gx%.q out a tray with two cups, Zenta at her heels. Naisht

o e cup and has Rokuda; drink. Kokingo takes the other, drinks

X @ and spirs i1 out.)

Ax : 1

SHI (spying Zenta): Ah, I see you have a child too. I have this
wsn with

W wigh 1€, a forgotten memento of his father. He’s fallen

d St st
xhausteq Omachache along the way, and we have jus

Sure our supply of medicine. As a mother yourself, ’'m
HSCMM: n sympathize. If you have any medicine put aside,
- I T mighe request some.
illag ME i % .
M___&n is mmn.“_n_am_:oé Oshimi) s 4 village in modern Nara prefecture. Shimoichi
Ew% Cters West ow_nmam.n:o Yoshino River in Nara prefecture, some wo or nE.no
L n E&:m ther nn “ity of Yoshino. Popular legend claims that Taira ._AOmnBoM
. after the Heike defeat. See Yiida, Bunraks joruri shit, 308,
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KOSEN: Oh, that’s a terrible thing to ha
has never had a stomachache, so 'm MMMMM _Hwﬁ ™Y Doy b,
NAISHI: Oh my, I don’t know what Pm ek ,

. W't 3
. golng to dg Mg
KOSEN: Oh, wait a moment. Fortunate} .

5 mﬂ m..o_u
temple there’s a person who sells darag e

over in Dorogawa.* That young man MH_M.MMM;E@ Mmade
some in no time. could gy
KOKINGO: No, wait. P'm not familiar with thjg place. Py
to trouble you, but couldn’t you get it forusp Sorry
KOSEN: Oh, that’s easy enough. Pll fetch you some, Zenta, wi
you stay here, or do you want to go with me? ;
ZENTA HM dinging to bis mother, and in a piping voice): T want 1o 0
with you.
(Kosen and Zenta exit SL.)
NARRATOR: A pretty thing is Kosen,
Taking her child in hand,
And noble is her heart as off she goes
To buy medicine at the temple.
Naishi watches her leave. . i
NAISHI: What a pleasant girl. Oh look, Rokudai. There an:%
of nuts here from this big tree. Wouldn’t you _.%_Mhomean
fun picking them up? Kokingo, you don’t mind picking
up, do you?
NARRATOR: Encouraged by her cheerful words - - -
KOKINGO: Yes, I'll pick some up toO-
NARRATOR: Rokudai gets up,
His illness half forgotten in the game,
As Naishi too joins in.
NAISHI: Here, let’s gather them up- e
KOKINGO (solicitously): No, Pll get them fory

@ﬁ <.~=»m .

NARRATOR: Kokingo, a young man close 0 twent)
Behaves unlike a grownup :
To cheer the child, as they gather e ﬂmﬁ
4. Dorogawa was a small town not far from Y05 o_w gnown i .

was W¢
a dark bitter potion used to treat stomachaches,

Yiada, Bunraku joruri shi, 380, n. 23.
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Hotse chestnuits and kaya nuts. ‘

Justthen 2 young man comes in,

Walking briskly on weary legs. :

He too carries dangling m.oB. his shoulder

A traveler’s bundle wrapped in cloth,

He spies the tea house. :
(Gonte onters %aws from SR. He S@«& the same sort of pack over
bis showlder 45 Kokingo had been carrying. He wears a light yain cape
i has w cloth wrapped abows his head, a wicker hat in his hand,
The others take no notice of him as be sits on one of the benches and
places s cloth bundle next to Kokingo’s pack.)
conTA: Well, I guess I’ll take a rest here and have a smoke.
(He takes out & pipe with a thimblelike bowl and packs some tobacco
into it.)
NARRATOR: With a thump, he drops his bundle on the bench.
GONTA (speaking tnto the tea hut): Excuse me, but Ill just help

myself to a light.
NARRATOR: He puffs away at his pipe.

GONTA: Eh, are all of you folks going to the unveiling of the

M»Em..v S The young master here stopping off for a spell? He’s
ot like the country children where I come from. My, but

i80’t he handsome lad.

NARRATOR: Th .
- Lhough he off
And trics 1o gh he offers praise

strik.
M”n o_&ﬂ.m are nnMn..MWoMunrwﬁ.
Qmmshﬁroﬁ Qn.:m:mmbm wirds
After »:M gathering nuts.
GONTy,. ﬁow%: rest, the man speaks up again.
bere, all those nuts that have fallen from the tree
:omm:m ;ns in them, They may look all right, but there’s

5 Ka iside. Get the ones on the tree.
Koy, 1+ 7% Duts
Eﬂsh vonﬁnm:vmw_wo called zock; nuts, or horse chestnuts) are moa. the tree
% .MM o the ::gws.@a nucifera (a member of the yew family). It is curious

O pilgy. nvelin Wn Ing gathered, since the tree in the scene is a pasama.
ages. 8 of religious statues normally kept from view was an occasion
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goxINGo: What are you talking »_uosm.v This tree is ove
feet tall. We haven’t got claws to climb with,
GONTA: Ah, there’s an easy way to get them.
KOKINGO: What's that? U
GONTA (tapping the tobacco from his pipe and Putting it AWRY in by
tobaceo case): Here, let me show you what skill can do,
NARRATOR: He picks up a stone,
Throws it at a branch,
And down the nuts fall.
(Gonza starts picking up nuts himself, putting them into his wicky
hat, which he then dumps into Rokudai’s hat.)
So happy is Rokudai
He quite forgets his discomfort.
ROKUDAT: Oh, pick them up, Kokingo.
NARRATOR: Her spirits lifted,
Naishi too is delighted.
NAISHI: Oh, what a nice thing you’ve done for us. Thank you,
thank you.
NARRATOR: She bows to him, a gesture that
He knows is more than he deserves,
But he keeps this knowledge to himself
And shows a proud demeanor. :
GONTA: Heh, heh, see how well I did it> Well, I'd like ©
demonstrate it a little more, but I've got a long road ahead,
can’t entertain you any longer. Pve got to be off. -
(He jumps up, grabs the @&M\N Mﬂwﬁx&e S«W left on the bench, bty
the pack with his hat,)
NARRATOR: He hoists the bundle to his back.
GONTA: Perhaps we’ll meet again.
NARRATOR: S0 saying, he takes his leave. (Gon#a exits SL)
KO mewmmﬂoam_ﬂnm his nut gathering. :
+ Madam, I think this is enough. That maiJ
was a clever one,

z -
ARRATOR: As he watches the departing man,

He notices the bundle on the bench. (Startied.)
Though

of the same color,

r gnsg

ust 00¥

Scene 1: The Pasania Tree -

It seems somehow different.

To the bench he dashes

And examines n_un.noan:nm. N

But the things inside are unfamiliar.
In this one is a leather covered basket,
While his had been of wisteria vine.

{OKINGO (musing): 1 wonder, did _wa wE”momn_w go off with our
pundle while we were preoccupied with the nuts, or was he
just careless? (Fe reties the bundie loosely and replaces it on the
pench.) In any case, Il run after him and exchange it.

xaRRATOR: Kokingo is set to dash off in pursuit,
When the man comes clattering back
From the direction he had gone.

GONTA (bowing): Oh, my apologies. I made a mistake.

NARRATOR: He holds out the bundle.

GONTA: It was beginning to get dark, and I was impatient to be
off. Your bundle was the same color, so I didn’t pay attention
to whether it was heavy or light. I just carelessly took the
wrong one and suddenly realized the mistake on the road.
MM. W_an back to return it and offer my apologies. 'm

. ;5“,0“%“@. (He lowers bimself to the ground and bows.)
Tharbel; ¢ begs with an earnestness

o elies his looks.

xoﬁm_m_w.mw_u._dmﬂrnm a wm.mr of relief.

the _os. 1t was a mistake, there’s no need mon. an apology.

GONT. Swrwm m.oﬁr_:m happens to be missing. All right? ,
able ¢ mw > 1 there were to be any discrepancy, I wouldn't be

*OkINGo: MM.,VMMH. En»mqw examine it carefally. .

Y doprg. o All right then, if you say so. I don't have

Erﬁdw. I, mind you, but I’ll just take a look.

i >.E_ m:..uw :n Opens &x._ checks the bundle

gmwﬁe §§.MM, Mm o . Koremori and

koY thcks iy o /¢ Contents, sees the portrait of e m)

KNgo, b his sleeve. He then verurns Gonta’s bag 10 7
TS just say it was an inadvertent €rrof. Pm quite

wmmwmn
. Here, You may take yours and be on your wa

N4
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NARRATOR: As he hands back
The cloth wrapped bundle on the bench,
The man’s face grows suspicious.
GONTA: Um, I see you untied the inner package,
KOKINGO: Well, it looked different from mine at
. ; Ist, byt ;
in case I might be wrong, I glanced throughjr, Ut Jugt
NARRATOR: As Kokingo speaks,
The man opens the inner basket,
Scatters things about,
Pulls out a lined gown,
Searches an unlined cotton kimono.
Astonished, he holds the basket up
And shakes it violently.
GONTA: What’s this? Hey, it’s gone, gone, it’s gone!
NARRATOR: He rolls his eyes about.
KOKINGO: What’s gone? What is it you can’t find?
NARRATOR: Kokingo stands worriedly by,
Looking all around.
Having planned it all,
The quarrelsome man
Tucks up his sleeves belligerently. .
GONTA: Howw here, young WSP this basket contained twert/
ryd” in gold that someone gave me to pay _Mow a praye
at a temple up on Mount Koya. You took 1t° & T
to cheat mdn_ mwﬁ it to me. OWBn on, ler’s have it! e
BACK!!
NARRATOR: At this unlooked for predicament,
Kokingo is roused to fury ’
And readies his sword for a fight. o s SOt ks #
(He whips the doth traveling cover from the bilt of v A
slightly from the scabbard and strikes a stance of &%ﬁ&é 0!
KOKINGO: Listen, you low life, if you've 80f i
to a samurai, let’s hear it!

: eat
NARRATOR: Kokingo’s face wears a look of threat,

currency
. . tion
7. The gold ry6 coin was a common high denominati©®

: sum.
eighteenth century. Twenty ryd constituted a considerabl®

o8
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he man remains undaunted.

But . Ha ha ha ha ha. The thief always puts on

] _mw»nﬂ@%. a ys p a
oonth (P2 ey say. Well, I won't be put off by your high-
__“M_M 2 s sturings, not me. Are your trying to intimidate

KoKINO: P

o ve tolerated you all Pm going to!

. : Aoom._nw ngmg before
catening Kokingo.) (Act 3, scene I)

e, 1
) anugzm that rusty-as-

your a-red-sardine sword of yours? Save
cute act for some nic

16, St ol € spring afternoon. It’s only twenty
B3 nooHu mEcv.rs.m and hand it over, before you’re arrested
(At g, TMon criminga].
point, g

ticed o g 278 Per child veturn from their errand and,
ke R: N%MHQ quietly enter the tea hut.)
X For the ¢ 80 recognizes him

K1 Tooked SWin h
NGo; Py, tolers dler that he is.

: Aboyg 8an you all Pm going to!
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(In the interplay between N@.E.xﬂ% and Gonta, é«»&n Koking, b
ons 10 use his sword Gomta cringes; as soon as Kokingo congy, I @N.xas,
Gonta vesumes bis Srwtting truculence.) %
KOKINGO (in forced levity): Ah ha ha ha ha ha. Youpg
yow've made 2 mistake. As you can see, I am mnnoSw»EH. ,
these two leg-weary travelers here, so even if thousang omm
gold coins spilled out of your pack, I wouldn’t thin ¢, e
it any attention. Go ahead, ask them. y

GONTA: Now wait, wait, just wait a minute! You've brought
along these tired travelers just for the purpose of robbing
people. Nobody would suspect you. Makes it easier, It’s the
latest thing these days. Now, there weren’t thousands of gold
coins in that bundle, just . . . heh heh . . . just twenty rys.

KOKINGO: And you’ve made up your mind that I stole it.

GONTA: Well, its obvious!

KOKINGO: And your proof that I took it?

GONTA (sputtering): Well . . . why . . . why the hell did you untic
the basket inside the bundle? Look here, this basket’s mine.
“As long as there’s nothing missing,” you said about your
own parcel, didn’t you? That was just an empty quibble. Al
right, let’s have it! HAND IT OVER!

NARRATOR: He draws close to Kokingo.

(Gonta waves the two parts of the basket about, then advnes

Kokingo and pokes bim in the chest.)

KOKINGO: That does it!

NARRATOR: As Kokingo draws his sword,

Naishi, all afluster, holds him back. 55 0

(4s Kokingo bramdshes bis sword, Gomsa tips one of the b97° L

= and hides cringing behind it. Naishi comes up behind Kokl

restrain him.)

z.iwmn. Kokingo, your anger is quite justified, I
B_MH if Mow lose your temper, it will make thing$ put b
Em”.” %_. nr.n child. I know you must be mbwnwm e th
Matter ) ._M_o In to what the fellow wants mﬂu fall me and
fhe b QMM_ y. Think of the disaster that might

»and calm yourself, I beg you.

d.
pstan
unde p

difficult

Scene 1: The Pasania Tree

14
TOR: AS she speaks, she is overcome by tears,
z\.wmw—mnmo. his blood ESDEW hot,
Cannot bear tO €€ her weep.

o (with great “aéwm.aé : .H». these were better days for us,
it wouldn’t give me satisfaction even to cut off the arms and
legs of such a _omn. But we are like fugitives, who take fright
even from the wind blowing through a field of miscanthus,
thinking it might be a pursuing party. Ill do as you wish.
But it really does mm_._ me. .

(Gont remams quaking in fear bebind the shield be bas made of the

”“H_“www._.ow“ Kokingo must serve as escort
For his two precious companions,

And so he grits his teeth

And bears his deep chagrin.
Seeing this, the other man

Is filled again with impudence.

GoNTA: Now H_.Sn you’ve warmed your pocket with my twenty

msv what kind of a face is that? (Teasing;) Oh, P'm scared,
M 50 scared. Ha ha ha ha ha. So you’re going to kill me
With that red sardine of a sword? Trying to intimidate me
M”MM that scowl on your face? Pm going to pull out those

b on the front o.m your head, one by one. And n.;n moncy,
it M_HM already En—u&ns. it? Well, il search for it, starting

z»zf.._.oﬁ hnm_wnw who’s with you. ks
K okingo e ¢ rn_“: moves toward Naishi,

And drags _EM i by the neck

From the = P

Kokin Money for their journey
noﬂzno.maw.m_mnﬁm. pays the man as asked.

are Emowﬂ:nn I have to accompany these wo%_w h

& from e .H.B: to me, here’s the twenty ryo you v

&Mw@e gwmﬁw_ﬁ It now and get out! . im
) a packet of money in Gonta’s fuct; knockg

;HO R:
* Kokin,
g0

gOKING

ere, who
swindled

throws the money packet at hifm,
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But as it is with swindlers, -

The man is blinded by the sight of gold,
And swiftly he snatches it up, :
Counting the coins as they nr.a_n by his ear.

GONTA (speaking as though to himself but actually fy, Kokingy,
benefit): Oh, that was a n_.omn call. If T hadn’t hag my wi;
about me, this young hooligan would’ve swiped eyep, Soau

NARRATOR: His words are filled with bitter spite. .

koKINGO: Fll smash your insulting jaw!

(Kokingo again puts \aw.\a«a& t0 u@..w \&..Nw of his sword, ang Gonty

again cringes, trying to bide behind bis wicker hat.)

NARRATOR: Naishi holds back the threatening Kokingo.

Na1sHI: Come, before anything else happens.

NARRATOR: Young Rokudai in tow, she leaves,

And Kokingo too is dragged away,

Helplessly nursing his ire

As they hurry off

To lodgings in Kamiichi.® (The three exit SL.)

GONTA: Ha ha ha ha ha. He could glare at me a hundred times,
I wouldn’t care. Why each time would be worth one by,
wouldn’t it?” Nice piece of work!

NARRATOR: The crooked Gonta tucks away the gold
Into the fold of his kimono.

As he’s set to race off to the gambling den,
His wife at the tea house bars his way.

KOSEN: Gonta, where are you going? .

GONTA: Oh, Kosen. You left the shop open. Where've you beer®

KOSEN: I went over to Sakamoto!© to buy some medicine for
some travelers. |

GONTA: Oh, that was a good move. If Pd been here I'd w_.oc»i
have just been a nuisance. Good thing I slipped away-

8. A town in mod
of Shimoichi.

9. Gonta’s calculation
would be twenty-five ryo. :

10. There were several places in the region with Sakamoto in their

Yada (B i : as Kos
n_ammsmm““.wg Jorurs sty 381, n. 26) speculates as to which on¢ b

e village
em Nara prefecture some eight kilometers east of th

ed bY
is a bit off. One rys equaled four bu; 0n°¢ hundr

names
en's
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(ATOR: mrm grabs him by the front of his robe
AR 4 puls him to her. .
o Gonta, you're trying to pull some wool over my cyes
nom.mw_..u didn’t slip away. You were just making a great fuss
Jbout something when I came back a little while ago. I you
- vindled somebody, m_.acs...da what you cheated them out
of, 1 don’t know what it might be, but I was listening in the
chadow of that pine over nr.ﬂ.n. Oh, you ... . you do some
Lwful things. You may look .Enn your parents, but yow’re not
like them at all. Your father is Yazaemon, the former Yasuke,
of the Tsurube Sushi Shop !, and he’s a man of influence in
this village, but the way you behave one would think you'd
been disowned by him. We were some distance away when
we lived in Gose.!? But even after we came to live nearer,
here in Shimoichi, he hasn’t come near me, your wife, or
even his grandchild here. You've got a reputation among
people for being “Crooked Gonta” and “Swindler Gonta”
because of the way you behave. Don’t you love your son
Zenta? If you need money for your gambling so much, you
could get it by selling off your wife and child. I ask you
Mmﬂ:uv please give it up. What karma has made you so fright-
ning;
NARRATOR: She clings to him, lamenting,
oozm.ﬁ. he sends her recling away. |
A: Hey, youw’ll tear my clothes. You’re always nagging me
WSE the same old line. Look here, any stealing or swindling
do is because of you.

KOSEN-
SEN: Oh, such outrageous things I have to listen to. Why do
You say thas

NTA-
TA: Why do 1 say it? You know why. I went through the

N

Go

I, 5 .
i ?MMM“@ '8 Indeed a Tsurube Sushi Shop in Shimoichi today, and the propri-
e migqye e Jocumens showing that it has existed there at least as far back as
Sushy i aﬁwn»a of the seventeenth century, enjoying a high reputation for its
Strube i ; °ral nearby provinces. See Yiida, Bunraku joruri shi, 381, 0. 27. A
. Hm:ErneMoaNMmM% ail used to draw water from a well. A similar pail is used at
oy i 10p in the making of its sushi. .

o ) i Bonw..: ZE.M.MMNWM”.& »wﬂmﬁ ten kilometers north of Shimo-
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coming of age ceremony when I was fifteen. Qp instryc;
from my old man I went to men and set up a sush; roﬂa
Then I found you there working as one of the unlicen, e,
whores, and once I got to like you I couldn’t gjve you :&
To get money, I took to stealing my mother’s SSH_WI% '
snores like a shark, but she sleeps like a Buddha, d.e_m
embezzled all of the savings of the shop and the money frop,
the clients’ accounts, and I used up half of all T owned—yq
understand? With that, the old man threw me out of the
house, he did disown me. I was just too much for him 1o
handle. As fate would have it, you were pregnant with ths
brat at the time, and your boss demanded money to pay off
your indenture. So, I stole the rice set aside for the land tax
and used that to pay off your boss. Then the village head-
man, that ass, he came complaining about it, said he’d have
my head. Said I had to pay it all back in annual installments.
He came damn near every day dunning me, so to settle that
account I turned to gambling. I moved up in the world, to
small-time extortion and swindling. In the meantime, I cut2
hole through the wall of the old man’s storehouse to sce
what I could take from there. But my sister Osato and that
guy living in my father’s house were crooning at each other
the whole night, so I lost that chance altogether. NoW that
fortune has come my way today, Pm going to 80 with aw
luck and give my mother a fleecing—I can take her for =M_. :
or three kamme.'* You go out and buy some sake and W g
for me. Hey, Zenta, don’t you fall asleep on me as moo“=,n
Mwn sun goes down. If you can’t stay up all nights 1w
and the trade on to you. , desiribP

(During his monologue, Gonsa vaviously mimes the action b
. ; 2 ly mimes the AN 77" "
While talking to Kosen, be takes his rain cape and. T b «H“M:,.a #
ground. From his tobacco pouch he produces a set of dice i

south”

g 13. The wm::do. or kan, was a unit both of money and of inmm_.—m.a“w 2_.__%
:mom”_n_n: Japan, where the play is set, the preferred currency was § n_omo i
no.”._ nw.n.»ana by weight. In Edo, gold was the more common Jarge

oin. Four kamme of silver equaled one gold ryd coin.

Scene 1: The Pasania Tree e

ow to gamble. In the course of this. instruction, o

ta b .
ok N“N_ Nu.a. o5 and cuffs Zenta. Finally, he takes up the cape and

ot .
nww it under bis left arm)

RRATOR! As he stands up, his wife holds him back,
NA ox: What 2 terrible thing to do, cheating even your own
nomaonwﬂ. Please, come on home.
xaTOR: She clings to him, but he throws her aside.
zosEN: Oh, Zenta, make _E,: stay.
NARRATOR: AS his mother bids him,
The clever boy speaks up.
JENTA (in & bigh piping voice): Papa, come home, come!
NARRATOR: Like a creeping vine,
Zenta wraps himself
About his father’s arm.
No good, thinks Gonta,
For the lad to follow after him.
Against his will
He is drawn back by the child,
Bound ail the more by ties of blood.
MMMW M§§& bis bhead n.a. Gonta’s stomach, holding to him and
gent] Nw%.”ﬁsww\”w.%www his attitude softening, gives bim a couple of
mp.
QQMMM Ah, all of this has put me off. Maybe I can make a new
N
owwﬁs,oﬁ Even an ogre would be moved by the child.

NT -
(He j  (peaking g ently): What cold hands you have.
olds Z eyt g2

NAR

¥ARgpq s hands in bis to warm them.)
Ang SH.n H..Hm nmw.nm the lad by the hand,
?EN..S @“w his wife they start for home.

“re.) 4s, they exit to SR as the dappers signal & change of



SCENE 2
THE DEATH OF KOKIng,

(Dusk gathers along a roadway through a bamboo
grove surrounding rice paddies. At SR and SL are
stands of bamboo, & thicker grove visible in the for
background beyond a foreground of tan rice \_.&.&.
At center is a single small pine tree. A sloping
rondway descends to the stage from between the
bamboo stalks at SR. As the narration begins, 7
1S 1o one on stage.)
NARRATOR: As the sun is sinking in the West
Kokingo Takesato escorts
Lady Naishi and her young soft 27
(To the Mx&&& slap of the clappers, N aishi stwmb
in along the road that enters at SR, p# /
dai after her. She looks behind her A<D
leads Rokudai off SL.)

In the village of Kamiichi

Kokingo was surrounded

Scene 2: The Death of Kokingo -

scores of Tomokata’s men,
E\m sow he suffers many wounds.

M.M_n sell he thinks only ;

To teturn with his charges to the Capital.

fn wcnm&n come several hundred men,

Crying that the fugitives shan’t escape.
ok Dainoshin appears from downstage SR. As he advances
- e looks back at the ..”33& &a wé%. He takes g stalp
i fashions it tnto a spear, then w&& bimself in the bamboo thicke
4t SL. Soon after, Kokingo comes in from SR, fighting Suriously with
four purswers. N%“.@%h upper h§§§w. has been pulled down, and bis
formerly dressed hasr has been loosened in the battle and now flies in o
wild shock about his head. As the narration continues, he slashes left
and right, killing three of bis attackers and putting the fourth to flight
SL.)

Though he bears the wounds of battle,

Kokingo’s spirit remains

As strong as iron, firm as stone.

His sword lashes out in reckless fury,

Downing here three, there seven, men

As :n. slashes through the horde,

WM<S® behind the bodies of his foes

¢ fallen maple leaves
m_%\ mHMSna of .90 autumn.
EowEdn wzn.mE:m. party’s chief, W
a UE:omrE, belatedly comes out. (From bis hiding

Place at SR )

a% Wwf 5.5v Kokingo! You escaped death once. Now where
inq nM EE_A you’re going? My master, Lord Hoﬂowﬁm, was
Saga Wering rage when we let you escape na.rn.n at Za.ﬁr
We mgw“a ~ felt 50 low that I couldn’t return to his Bpsm._o:.
then sw uo A Priest back at the hermitage confess, and since

hang On i following you along this road. Now then,

8ive yy Vet Koremory’s wife and child. It's time for you ©
fﬂcs, P and kjj yourself!

OR. .
R: At his shouts, Kokingo grits his teeth,
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Smarting at his bleeding éo::%..
KOKINGO: maﬁ_ So long as I, Kokingo Takesato, son of Shume
Hogan, draw a breath!
[ noRUMA: Those words seal your death!
NARRATOR: Up springs Inokuma, slashing out,
But with his own blade Kokingo
Parries the blows with a clang.
Displaying nimble footwork,
He swings around to dodge a strike.
Yet however sharp his skill,
His wounds have their effect.
(Naishi and Rokudai re-enter from SL.)
Naishi and Rokudai, terrified, uncertain,
Pick pebbles from the ground,
And with a will they fling them at their foe.
Into stubborn Inokuma’s eyes they fly.
Now, with his foe’s eyesight confused,
Kokingo slashes in and cuts him twixt the eyes,
And down he topples with a thud.
As Kokingo leaps upon him,
Inokuma thrusts upward with his sword,
Running Kokingo through the ribs,
Pitching him in a backward bend.
When Inokuma tries to rise,
Again Naishi hurls sand in his face.
Inokuma has been slashed, but Kokingo too
Struggles painfully with his wound,
On the verge of passing
To the realm beyond.
Yet steadfast in fidelity,
Kokingo with no trouble holds his rival down.
NON,HH.WQ with a push he delivers the lethal thrust. 4l finally
.no (bearing wp under his pain): There, Im gla
finished him off,

N ; is his
ARRATOR: Now, heavy is his weary heart,
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And with 2 groan he sinks down to the ground.
Naishi and Rokudai console him
And take him in ﬂrnmn. arms.
L (in cars): Oh, N.Emov Kingo, don’t leave us. Come back,
NA 1 beg you. If you die, what’s to become of this child? Oh,
pow wretched, my rnﬁ‘n.w broken.
JARRATOR: Her wailing voice reaches Kokingo’s ears;
He lifts his head.
<OKINGO (slowly and painfully): Oh, Lady Naishi, Master Rok-
udai, please forget about me. My heart is fearless still, but I
cn’t go on. My young lord, your humble Kokingo in his
Jast breath has something he must tell you. Listen carefully.
My lord Koremori had earlier wished to enter the priest-
hood, and as I was to meet someone at Kumano Bay, I was
to escort you two safely to Mount Koya. But wounded as I
am, I simply cannot take another step. Young master, you
accompany Lady Naishi to the Kamiya way station and leave
her there.! Have someone take you up the mountain. Don’t
mention your father’s name; just say youve come to sce 2
novice who has recently entered the priesthood. We are in
the midst of our enemies both to the west and to the cast, s0
don’t let them know you are a noble of the Heike. If later
5_5., you have grown to manhood you should remember
MM_AEW.P n.rns as one drop of water can nourish a single
s:%wn It §= sustain me on the road to the world v&éﬁa. I
bitter Mm,urm.pcbm to hear how you have grown up- Ah, how
NARRATOR mwmn wﬁnpmmm m..oB you. (He weeps.)
A Rokydy spe ,Sn.r labored breath,
a1 clings to him.

NONCU»?A
| i i ie, I’ € m
m&ﬁn. Don't dic, Kokingo! If you die, Tl never sce my

1 ~A y
- N\miy, ; ;
Fugg 8 Y3, in modern Wakayama prefecture, was a Way station at the entry ©©

(o] " %
zogﬁ vn _a»&:.m up to Mount Koya. Since women were not mnacn& g

Ko 5
5255: Y3, Naishi would have to wait there while Rokudai went vp the
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NARRATOR: Naishi, in tears,
Comes quickly to his side.

NAIsHI: Listen to him, Kokingo, even though he’s only a chyy
We look to you alone. Just think to yourself, “1 WOR't e H
won’t die till Pve seen Koremori.” >= of the Heike cla r,g
perished; the whole wide world is in the hands of oy e
mies. How can we survive much longer? Kill us too!

NARRATOR: Small wonder that she grieves,

And the injured Kokingo
Is choked with tears.

KOKINGO: Our former lord Shigemori is a saint of Japan, My
young master here is his grandson, so it cannot be that he is
without the blessings of all the gods and Buddhas. Believe
that he has a promising future, and put such ill-considered
thoughts from your mind. (He staggers to his feet and points
SL with his sword.) Oh look, the lights of lanterns over there.
Another search party is probably on its way after us. Quickly,
take the young master and go.

NAISHI: No, no, I will not abandon you wounded here. Where
would I go? If you die, I shall die with you.

NARRATOR: She sits beside him on the ground. .

KOKINGO: Ah, what faint-hearted words. Isn’t Master Rokudai
important? Kokingo is not one to die from such s.\ocs& ®
these. If you won’t listen to me, I will kill myself right 10%:
(He points his sword at his abdomen.)

NAISHI: No, please, wait. If you care so deeply for us,
will go on ahead. Kokingo, don’t die, I beg you-
KOKINGO: Dor’t worry about me. Pm lucky. I'll follo¥

you.

NAISHI: We will surely be waiting for you.

NARRATOR: While she speaks, nearer draw
The E_..nmﬁna:m lantern lights.

Now with bitter sadness in her breast

Naishi takes the young child’s hand
And leads him off in flight,

then wé

aftet
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How piteous her warmth of heart.
The wounded man é»nn.:nm them an»ﬂ.
i many JIAnces back, N aa.\& and Rokudai exit SL.)
(NGO (in great pam): 1 lied when I said I wouldn’t die. Even
aowﬁ had the strength of all the Buddhas of the universe, how
could I survive with all .nrmma wounds? (Gasping:) Lady Na-
ishi, Master Rokudai, this is my last farewell.
xARRATOR: On the point of an.ma_r :
Now past six of the deepening night—
The very hour of his birth—
He takes his final breath,
And like the morning dew he fades away.
(Still on bis feet, Kokingo sways and lurches backward against the
pine tree at center stage. He swings avound with his sword, cutting a
branch from the tree, and then be sinks to the ground and lies still.)
The lanterns that soon arrive
Are those of the village’s five-man group,?
Who chat noisily among themselves
Along the mountain road.
The village headman Saku draws to a halt.
M,Wwa and. another villager, with Y azaemon between them, enter SR

Y the sloping vond and stop where it joins the stage. Each carries a
Daer lantern. )
SARU- )
K Say, a.mmN»nBoP you’re a sushi presser, and that brings

%8095@. to my mind. Those samurai from Kamakura who
En»z:a@ N on us just now and pressed® us into service—
waw_ 5&5@2& into my ear, rustling like so many centipedes.
things that would scare a person bald. We bowed and

“aped an ; S kin
about j¢. Unwum_.ooa to everything they said without thinking

you know what it was all about?
2,

..&» . .
Mz.a, Were nwwm:m of Insuring social order during the Tokugawa wazoaw e
i sasvnawgsna into five-man groups having collective responsibility for

X Yoo .
Tisheg E.MMH ON’S sushi shop makes oshizushi, a sushi made by pressing tie
<t Witha Wweighted lid. Hence the pun here on the verb osu, “press.
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¢s perfectly clear. Haven’t you g Measy;
This is Yazaemon here. When 1 ally m%a
S

’
me up by now: ;
up on my own son, I wouldn’t let him even come Close 1

my door. Once Fve figured things out, I'm not one ¢, g
around and let my legs fall asleep. The last thing the samupy;
said to us gives us a wonderful 9..58.. The search party 1)
us that 2 young man and a woman .§E a child had escaped
from Saga and had come to this village. At that point, the
chief creep of the search party said that there’d be a rewarg jf
the fugitives were caught. So there, we’ve got a golden op-
portunity in this. Every one of you keep a good watch,
VILLAGER: Oh, yeah, and for a thing like this we ought to go
get that ill-tempered son of yours Gon ... I mean Master
Gontard to help out.*
NARRATOR: As the rest of the group goes off
Along the mountain road,
Yazaemon descends the slope.
Then, just ahead of him,
He comes upon a wounded man.
With a gasp he jumps aside.
The feeling is an eerie one,
But he lifts the lantern high
And slowly, slowly draws near.
(As be moves across the stage toward SL, Yazaemon stumbles ’
dark on Kokingo's body and leaps back. He then inches Jorw i
besser look with the wid of his lantern. ) ks like
YAZAEMON: My, he’s been cut up something brutal. hmxw d have
a traveler. If this had been done by a highwayman, ¢ ruffian
stripped the man naked. Maybe it’s the work of SOm
after his traveling money.
z>=E..,.aowm As father of 2 no-good son himself,
His anxiety rises apace,
YAZAEMON: Hey,

yazaemoN: Oh, 1

in the

young man, young man. s
5 rc
rw:k_wm.;n full name of Yazaemon’s son Gonta is Gontard. The .<_=npmm%_.w€% g
the mo Ooon..movZoEEm Gonta (Igami no Gonta), switching ™

re polite form of his name out of deference to his father:

Scene 2: The Death of Kokingo .

ox: From the still form

swer to his call.

JAZAEMON: So, he’s &Hu&?@ﬁ»ﬂ“ _“mm _»mwv What a pity, |
wonder where he comes from. ks a bit old for that sort
of hair style.5 Ah, all of our meetings in this life, even the
chance touching of sleeves, all are foreordained by a previous
existence. (He joins bis hands and offers a Buddhist prayer.)
Namu Amida Butsu, Namu Amida, Namu Amida Butsu.

NARRATOR: So goes his prayer for the dead.

JAZAEMON (Stepping over the body and starting to move off to SL):
Ah, such is this transient world that life is uncertain for both
old and young. Even seeing such a melancholy sight as this
is an admonition from the Buddha. If’s important to sow the
right seeds in this life if one’s to proceed straightaway to a
better hereafter.

NARRATOR: Such are his ruminations
As he moves away.

(Yazaemon stops and thinks.)

But then, what thought

Has brought him to a halt?
Suddenly struck by a notion,

He hesitates, stands still.

Eoé? pensively, he returns.
Omnaﬁ.,c:% looking around,

Wm%_n_a. up nr.n unsheathed sword.
He Ma quickly, in a single stroke,

A :m.a off the dead man’s head.
?.m_ : E.oém out the lantern’s light,

(There ;, MM his hand .ro holds the severed head. fabil

ling 11 rocrd of insects i the bushes, then the e g7 U L

sy, %€ bour. During the narration, Yazaemon aaw”. -

" the pine tree, takes off bis cloak and cariowsy 7
g OKingo
Fzmwﬂou and yse

N >F—CP_H
No an

. st . o 8
not yet had his pate shaved, part of a boy’s M:_Enon in
bout usually performed between the ages of n_m%_._ an d”n
tWenty, rather late to be wearing such a hair style.

of ) :.
"arfare may have interfered with his undergoing such 8 €7 y
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Kokingo's sword 10 pim with his foot. Carefully s .
roundings, he cHis off the bead and wraps it u.a.a @MMNMM% bis sy,
shen tucks under bis right arm.) > Which j,
yAzAEMON: For this, much thanks.
NARRATOR: Off he hastens, straight

Along the road to home.
(Totvering in bis haste, Yazaemon exits SL.)

SCENE 3
THE SUSHI SHOP

MM \MMMMMMQW the Tsurube Sushi Shop of Yazaemon.
i of 14 of & house extends from SL about two-
e §M§§e across the stage, its far SL portion
X U.M& by .,..N&\w. panels. The other room
et the andience, has a curtained §@“
A M.w@« SR side of the room is an alcove for
vacks. i Mew&&.m .ﬂwﬁmﬁ& of which are on their
round iy %.«&&M is raised about two feet off the
the main §§“n U Japanese fashion. The entrance to
tising the po i at SR, where a sign hangs adver-
Iseway, Th Ms.w&. Outside the entry is a simple
Mot istant background at SR is of green
colored anm &MMWM of trees ar their bases, and tan-
n the §§.M. ies with pathways along vheir dtkes
o m.M.eMM&ﬁex:&. As the narration begins,
“gau. pdhy MM&%. emenge from the curtained
e Sush; edlest n§,.§§ before the rack holding

. Osato is dressed in a lavender and
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vy checked kimano wish red floral pattemed sleeve linings, gy
cord 1o hold back her flawing .ﬁ%&. On w&. head is a layge White
kerchief. Her Mother is dressed in a brown kimono. Soon after they iy
iown, villagers come ordering sushi and the women attend t them,)

NARRATOR: When sushi’s made by a fair young maid—

So lovely that she makes the flowers bloom

Though spring has yet to come—

The seasoning is fine and people come to buy.

Just right the sushi’s tang

At the Tsurube Sushi Shop,

Whose wares are widely sold

In Yoshino®s Shimoichi.
(As the Mother hands out sushi wragped. in bamboo bark to the village
customers, they are noticeably less appreciative than when Osato serves
them.)

While Yazaemon, the master,

Is absent from his sushi shop,

His wife—herself a shrewd shopkeeper—

Tends to the quick-work sushi,!

While her daughter Osato,

Her sleeves tied back with cords

And over her skirt an apron,

Smiles with such a winsome charm

It draws the customers in

To eat this sushi made of river fish.

The sushi at its pinnacle of taste,

A young girl in the freshness

Of her maidenhood—

Who would wonder that the Tsurube Shop

Enjoys a happy reputation.

As she drives the wedges

Around the wooden covers

‘110 2
o OM& At the .H.wﬂh:._un mm—Omvu sushi is made with seasoned rice ﬂnh—nﬂ“ﬁﬂ.— n&
lidh en tub. Mumu_._ flavored with salt or <m=0mﬁn is mu—»n& on top, .H_.—o_._ »nb&
" In place and the fish is left to cure. Sushi made in this W3

for sale in four or five days is known as hayazume, or a&nw.ion_r sushi-
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uts away the sushi £ubs,

&G.Enn yesterday father said that Yasuke and I

be married this evening. Since then, how bright the
%;E: - become. We'll be man and wife, he said, but it’s
eoﬂn_ps M father hasn’t come back. I wonder if he was fibbing
dus

nm MM. hat.ate you talking about? Why would he tell you a

chmc.v Why, Yasuke’s 2 mjn young man S#r. _oﬁ.m of promise.
Your father brought him back from a pilgrimage to a._un
Kumano Shrine. He said that he could read the young man’s
mind and heart, and he’s given him his own name of Yasuke,
your father now calling himself Yazaemon. When he said
that he was going to turn over the business of the shop to
the young man, it meant that he already intended for you to
marry him. Today your father had a sudden call to go to the
village office. It’s taking more time than I expected it would,
but there’s nobody here we can send to meet him.

03410: You're right, that’s too bad. Yasuke said there were
several orders for sushi and he didn’t think we had enough
HW Wmo around, so he went out to get some of the empty

z;wz,.oﬁa ﬁwﬂcm..m: nw be nnEE.Em E\. :..oi.

Fiie SEBM ”ﬁ%n of their gossiping

Ababi et o o aroulder

Vasuky gy upporting empty tubs.

§w i .&Mwaw.* awa SR with a balance pole holding empty sushi tubs
Y his

Wwﬂﬂ%ﬁ@oﬁ in his dress,
éocE - ut such 5 nrmBm:m man

© Poem of old have spoken:

i -only you can savor both
he color and the fragrance.?

Om»no m@n
pSATO" Oh, MO

2,
550_?- w_._:m.o
gy Nemm:: toq Poem (numbe . . ;
waka shy (comp, g ,H. 38) by Ki no Tomomori from the poetic
. 90¢):
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With his thick sidelocks—

The kind the young girls love—
Even if made to wear a hat,

He would cut a handsome figure.
Even before he enters the house,
The cagerly waiting Osato

Finds herself ecstatic.

(She runs ro the doorway, and as Yasuke enters she takes o,

the balance pole to help bim in.)

osaTo (sweetly): Oh, Yasuke, youw've come back. P've been Wil
ing for you. You're so late. (Cayly) 1 was worried, thinking
that you might have stopped off somewhere.

NARRATOR: She tries to give herself a wifely look.

Predictably, a daughter of a sushi man
Whose trade requires swift work,
It seems she’s grown up quickly.

(Yasuke puts down the pole, enters the room and sits at SR near the

doorway. Osato goes and sits next to him.)
Her mother stifles her amusement.

MOTHER: Pay no attention to her, Master Yasuke. Here in the
Yoshino district there’s a teaching from the goddess Benzaiten®
that says, “Hold your husband dear, as though he werc2 god
or a Buddha.” Jealousy, however, runs deep. But, that old

end of

To whom if not you, my love,

Should I show them,

These flowers of the plum?

For only you can savor both

The color and the fragrance.

Saeki Umetomo, ed., Kokin waka shii, 111.

psibiliie™

The poem i :
mom other Mpm_m__on& to suggest that Yasuke is a man of finely honed & e Fir®

. ations, see Helen Craig McCullough, Kokin Wakash ion ¥
Imperial Anthology of Japanese Poetry, 21, and m»m_ Miner, A” It
Japanese Cours Poetry, 10. R 4 [canif®
o nﬂ %nﬁena: (also known as Benten) is a female deity of e

epicted holding a stringed musical instrument.
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ing in Yazaemon’s m»B.__%wla» melon vine produces no

e jant’—there’s really nothing to that.*

z>MMm,wo r: So ﬁ._mm her clever honeyed tongue.

JASUKE: All of this . . . well . ... you may not care for what Pm
going to 53y but now on top of all your many kindnesses
you're even going to give me your daughter you prize so
highly. (Growing 3§§$§. s.%ﬁ&xﬁ I just can’t find any
way of showing my appreciation. And you’re still in the habit
of calling me Master Yasuke this and Master Yasuke that,
putting “Master” on my name all the time. I get embarrassed
about it. Couldn’t we be a little more informal, like “How
about this, Yasuke?” or “Do it this way, Yasuke™?

(The Mother holds her head down, Yasuke is embarrassed, and Osato

is sullen.)

MOTHER: Oh, you must forgive me.

YASUKE: Why is that?

MOTHER: Well, you see, the name Yasuke was .nrn one my
husband used till recently, and I just couldn’t bring myself to
say things to him so informally. So, please, let me add “Mas-
ter” to your name as ’m used to doing.

NARRATOR: Truly, in her voice
There’s tenderness of heart
As she seizes on her daughter’s presence
To speak of Benzaiten’s teaching
To hold a husband dear.

Then, as Osato and Yasuke
Arrange the empty sushi tubs
On the wooden racks,

The elder son of the family,

Good-For-Nothing Gonta,’ il By
&%#. gnp:w:m that OH&:EQ parents will not wn.oacnn os“ﬂ::ﬂ_r:wcm: she and
«ﬁM unting the saying, the mother is SUgE=SITE m“.,a
emon may be ordinary, they have 2 fovely %Mmr“u
oows m?ozmroﬁ the text, Gonta is usually calle Tge rency, howeveh
gen 2 or “Ill-tempered Gonta.” For simplici ;
5__5__&:5.agaoo&-?.z%sm@%,

in Osato. Jrrelsome



ouse and :
NARRATOR: His entry st nﬁﬂuv@. ha.&z..ﬁ.. zomﬂn ;

(Yasuke, embarrassed, artles Ogato, > Mothe,

moves
0SATO: Oh, if’s you 46 E.MS:&. the Mother,)
?Osﬂ.

. ﬂggw §&_§QL
z>ﬁw>ﬂow”29.<o:m_ ?.
vau m—.wﬂ E_U
GONTA (glaring at Osato): o=m her hands togeghe,

: » What are ;
curiously for? You said welcome back. «wm Hwowsm at me g
now, you seem . . . heh heh . . . wiully Ewsm_v_wﬁnw Well
g__s

here. Hey, listen to me Yasuke. | :

of the house, but everything rnnnmsmw_”pwmwnh”oamﬁa Ms

under the stove, it’s mine. I heard that my Saﬁ__a%m

old man had gone off to the village office today, so I jut

came by to talk over something with my mother. Since ifs

just between the two of us, get off to the other room.
NARRATOR: He glares about with menace.

Gently saying, “Take your time,”

Yasuke slowly moves away,

And taking Osato with him

They enter the inner room.

" sn_noa_n

Osato ingimidaten by

(Yasuke and Osato move off to the inner 1007 e
« . As they leave, Gonta closes the door W
e Bl B . and bows to his mather.)

shoots the bolt home. He then sits "
Left behind, Gonta’s mother heaves 2 S1ig%- i e 0O
MOTHER: Have you come agaii
father’s away? You're 2
thing with you! You have ;
them come near us because you

in the village, but your wife and 1 wuﬂ Mn i peopk
sed in the street wed be like o

o dn’t recogni each other. PeoP e e Jou'®

ivﬂmn %Oﬁ wsmmmnn_ I can’t hold up my

N w

tly
an unfilial son! (She strikes the floor peheme?
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QATOR: AS she looks daggers at him,
z>wmo=§ sees her displeasure

will not 50 G .nE«, soften,

And he changes his mw?o\wnr.

(He cdges 4P closer to her.) e . .

GONTA: Look, mother, 1 t come here tonight to beg money
from you. I came to say goodbye.

WOTHER: What do you mean?

GONTA: I'm going somewhere a long way from here, and so I

just came tO wish father and you good health.

NARRATOR: He speaks, head drooping in dejection.

His mother is astonished.

(She moves closer to bim, her concern evident.)

moTHER: Where Mm nﬂmm mwvn place? Why are you going? What are
ou going to do there?

ztwg.—.w R: As she fires her questions at him,

Thus begins the deception.

“Now she’s hooked,”

Gonta says to himself.

Eyes cast down, he blinks back tears.

«MMM“»& a small towel and presses its end to his eyes, biubbering like

a baby.)

GONTA: What belongs to a parent belongs to his child, goes %w
saying, and so P’ve begged money from you in the past. Until
today I haven’t taken even a single nrommnnw that cn_oa.m&
to someone else. And I haven’t done a single Qoow ed thing.
Maybe it’s punishment for being so unfilial. Last night I met
up with a terrible robber.

MOTHER: Oh po! o

SONTA: And I was robbed of three kamme in et swm.m

8IVe to the government deputy’s office for the land BMo -

N0 excuse to offer, and there’s nothing left for ¢ nwmnn ,m_n

Pve made up my mind to kill ndan:. rather n:wﬂ: .

Punishment. What a miserable thing t© r%mwwhma it toward

B85 up, takes a carving knife from the shelf an

He =
: com. GONtA T
throat. Noting that bis mother is 0ot looking # I

his
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and repeats the performance. Once she sees whay be is o
MM%& @«M&& and quickly vakes the knife from his,) g
NARRATOR: He presses his sleeve to his face

For the tears that fail to flow.

To aid the semblance of grief,

With his tongue he’d lick

The margins of his eyes,

But there, how irksome:

His nose is in the way.

His mother believes his words,

Letting her indulgence

Come before resentment,

And she too rubs her watery eyes.

(Gonta strugygles ineffectually to produce some tears. He lifts up bis lop

sleeve to hide the fact that with his right he is wiping saliva on his eyes.

He pecks furtively at bis mother, then volls on the Sloor toward the

T00m’s entry, presending to weep convulsively.)

MOTHER: The gods themselves may slip from the path of righ-
teousness, they say. Still, ’'m proud of your readiness to give
up your life for being robbed of the tax money. When you
run into trouble, it’s a punishment on your parents. I hope
you realize that,

GONTA: Oh, I do, I do realize it. But Pll still probably have
to die.

(He gets up on ome kones, takes is sowel and twists it around bis s

Prulling upward as though banging himself)

MOTHER: Oh, this is terrible!

(She tries to take the o) from him. He dings to it and ralls onto

Sioor, face upward.)

o%z,?“ Yes, yes it is!

Ma hhwwsmh& 20 side, kicking bis feer) L may sl
be up to.onn o 2€ YOU're like all the time, and YOU UL

of your tricks, but there’s some money

ur
g veall of you o divide up when we died. Don't ¥

father. Take ;

once more th he cupboat
) . en goes to 1 poontr
ack wall, Behing by, Gonta waves his arms in obions | &Q

She
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RRATOR: Slowly she moves to the cupboard.
NA

indulgent mother,
@:rwd even steal from her husband

For the sake of a son,

She cannot work the easily ow.onnm lock.
GONTA (miming the act a.\ breaking the lock with his Dipe case):

Here, you can knock it open with the end of my pipe case.
NARRATOR: The unfilial son instructs her

In the tricks to which he’s so accustomed.

Later she will smooth things out,

But now, doting on her darling son,

She brings out three silver kamme

That in the end will send

The young man straight to hell.
MOTHER: I’d like to wrap this up in something.
NARRATOR: The mother’s foolish fondness

Knows no bounds.
GONTA: Ah, you’re a sweetheart.
NARRATOR: . . . says Gonta, his eye upon

An empty sushi tub to hold it.
GONTA: Here, put it in this. (Holds out a sushi twb.)
NARRATOR: Thus mother and son

Put silver in a pickling tub,

M. M.rmwm to turn it into golden sushi.

€0 on goes the lid, in go the wedges.
MOTHER @&M Gonta SMr the W@&&&&w s .Hmrn_‘n, that’s a good boy.
5 Zoé. take it away where it won’t be seen. e
z»M MM.MQM u&.@ under his arm, Gonta w«a&\a‘ the %
R: Just as the two feel satisfied

Theyve managed things so well,

Back comes the father Yazaemon,

Much Jess doting than his wife.

To the gate he comes in feverish hastc,
- Stricken by the pangs of nozmnﬁ“w@ Lor Wy wrapped in s

enters hurriedly Sfrom SR, s robe and knocks on the

oak 4, : down
sz nder bis left arm. He pulls
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YAZAEMON: Pm back. Open up.
NARRATOR: He pounds upon the gate,
GONTA (surprised, trembling, Brying to hide 1y, Stush;

legs): Good heavens, it’s the old map! L tup ety b

NARRATOR: He loses his head in utter confusign
MOTHER (whispering in Gontp’s ear): Here, put m._.a tub
NARRATOR: He puts the tub among the empty ope Over by,

Then mother and son, .

Each with bated breath,

Leave on muffled feet—

She to the adjoining room,

He to the inner portion of the house,
(Mother goes into the SL yoom &3&

' ; O behing ey, Gonty
disappears into the center curtained doorway,)
YAZAEMON: Hey,

why don’t you open up? (Hammers 1, g
harder.)
NARRATOR: So noisy is the pounding,
Yasuke comes running out
And opens up the gate.
Yazaemon enters and pecrs about,
His face a picture of irritation,
YAZAEMON: What's the matter? Is everyone here aslecp? Hasl
the sushi I ordered been fixed:
NARRATOR: He rattles the tubs about,
Lifting them, opening them.

(In the process, Yazaemon puts the head wrapped in his closk o
of the tubs.)

closes the py

(!
YAZAEMON: Humph, you haven’t made as much Eomﬂwwwéw
have thought. What are my wife and that lazy Osa

YASUKE: Uh, they're inside. Tll go and call them.
NARRATOR: As he moves to go,

Yazaemon holds him back.
Inside the house and out
The old man peers about.
He closes the front gate,
Arranges a seat of honor,
And makes 5 deep obeisance.
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2 0 a great debt of gratitude to your
ZAEMON %aﬁﬁwn.tw vﬂ.ﬁmmmnma Lord mEmnBon..o I wished to
of father the KO d that is you, my lord Koremori. I came upon
find his son, 20 o Bay. I had you shave your head in the
you at HQWBMS le, and I brought you to live with us in this
8&%5»:»“.5"% «woc a low-ranking apprentice to keep you
boslech & ._mm eyes of others. I may have gone too far, and
from the w._Q but 1 have discussed the matter in detail only
st m:nww Your wedding ceremony this evening is meant
ﬁﬁ:_n“wm B%.amﬁmrnn-. in service at the court of a noble
ﬂwsm_wama. I even passed on to you my humble name and
m»:& you Yasuke, because the .nrwnmn,mnnm used 8.,45.-8 that
name have the auspicious meaning of “safe at last.” I Emcmrﬂ
others would not know who you were, but today Kajiwara
Heizd Kagetoki” arrived from Kamakura. He conducted a
thoroughgoing investigation, telling me %.pn he Eocm_:“
was concealing lord Koremori. I was evasive, and I talke

myself blue in the face trying to convince EB otherwise.
That Kagetoki, though, he’s a sly one, and he just may 2.5%
around looking for you. But I already have a plan in mind.

In any case, as they say, carelessness can lead one to harm.
T

omorrow T am going to retire from the shop. You should
Move to Kamiichi Village.
NARRATOR: Lord Koremori responds.
KOREMORy;

Among the countless thousands of _&oﬂn. nwﬂon_sm
favor by my father Shigemori, can there be MEN so fai
You? What sort of person were you in the past? -
3&:‘:&:% the formal manner of & nobleman, Koremori looks affec
ﬂs:a«&. % Yazaemon, )
6. Yaza
Mrn Inney H.nB

iwemori held. His
feancts was one of several governmental offices Shig
%»Ednsw in

Oa . o e Hgn—. Huﬂﬂﬂ.—b
HS:MMM gzcn 18 referred to both as the Minister of th

2ifie, “The Komatsu Minister.”
of m 3getok

one
. an T-.—ﬁ Uﬂmwmﬁ.n 5
(died 1200) was originally from the mn__n.mun“.ucmw? <5&8<_w
g e OMS most. trusted advisers, He s described 8 - anagonim v
..ﬂﬁ:ﬂas_mnnhcvﬁoﬁ man, with a slanderous tongue,” a0 th the
Wnn to

. e iwa im
M Several clashes berween the two men during t
nOE_oamF TYoshitsune, 17—22, 135—37-
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N: By your leave, my lord, in the days of
§NMMEHM0F0 w_»v“r when Lord Shigemori &m_umnnrwwn nm_o.é of
three thousand gold ry coins to Iwdzan jn Ching W_m of
my misfortune, as nra. official handling the E»nn,n , ﬁosmw
robbed of that money in the narrow straits of Ondo,® | .
on the point of killing myself as an apology, anq ;; Wag Fw
Shigemori who came to my aid. He said to me « . m
would send Japan’s gold off to China, I indeeg i E.n ! 0
who robs Japan.” And he lamented what he had done. EQH
over, he did not blame me at all. Instead, he granted me Jegye
to go. I returned to the place of my parents and took over
sushi business that had a long history. Up until today I haye
been able to live in comfort and €ase, but my son Gongy isa
thicf and a cheat. I realize that it must be retribution because
I have killed living things.! Such is my confession, of which
I am much ashamed.
NARRATOR: As he speaks, Koremori too
Recalls the days of glories past,
Thinks about his father.
How pitiful indeed the tears
That fall upon his knee.
(Botls men. touch their sleeves to their eyes. The shajs door of the SL
Toom now opens, revealing Osato inside arvanging the bridal bed fir
herself and Y asuke. She pauses, moves the pillows closer together, panss
and blushes, then moves them a bir closer.)
The daughter Osato comes out,
The bedding in her arms
As she awaits the moon tonight

.. . atar 0
8. This is apparently based on an incident related in the Heike s&mm_.am that

which Shigemori sent 3,000 734 in gold to the Sung court in China, 378
1,000 136 be distributed to EN wn.ema at Mount mcmipsm so that servic®s i’
be conducted for his spirit after his death. See The Tale of the N.mu.g. %.E H%a_.m
9- The Ondo Strait is located near the modern city of Hiroshim u_:. emori’
Ha—gﬁ Sea, The Heike §%&H§ does not mention the bearer of Shig
gold being robbed. —
t©. A Buddhist inspired sentiment, this may refer to the deaths

caused during th, che fish he ¥ 9
uring the precedin, To8 3 fer to
the maki o tugh g years of warfare; or it may re
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1 she will welcome
M\Muw andsome husband.
Her father, startled,

Hides his tearful eyes. .

o abruptly siands, w@@n\mﬁ bis sash and moves to SL. Kore.
M\aﬁmﬁh uming ogain bis subservient demeanor as Yasuke maves 1
%w.\.»maozu Yasuke, be sure, be absolutely sure you don't forger
E&s&% I told you just now about going to Kamiichi Village.

You make yourself at home here tonight with Osato. Her
mother and I will be in the far room. Best we be out of

earshot; you’ll be more at ease with us not around, eh.

NARRATOR: He gives a laugh
And heads for the inside of the house.
His daughter is delighted.
0sATO: What a considerate father. With them in the mmm room,
we won’t even know they’re there. He and mother §= be as
comfy as two little rice cakes. Oh, ho ho ho, that’s z:x We
can sleep here. (She maoves close to Koremori, points to the pillows
in the SL room and then sveps invitingly into the room.) We can
do just as we please and enjoy our bridal bed.
NARRATOR!!: She spreads out the bedding.
Lord Koremori feels most keenly
How fate has dealt with him.
He can think only of the sky
Spread above the Capital,
Of Wakaba no Naishi, his wife,
And his young child Rokudai.
He Cannot feel elated;
Cheerless are his spirits.
mnnm:m him sit in such dejection,
Osato moves to him and tries .
o CDliven him with her coquetsy: 1 o, jmpatent
ATg D.w&&n&.ﬁwmﬁ : See? Oh look ... &7 rened defer
w a dist identity bas

I, From this point on the narrator’s lines sho' o tha

e ike),
VMMM to HAOHOBOHw A_HODO—.mmnmu titles, and the like)
Me known to the audience.

t his tru€

e

T = -
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You're so innocent and w:nxmnnmoann&, I worry abo o
The vows we make on the pillow €o,=.mr»~n together sw_z
last through two lives, o<nn.5_.nn.5 (Pointing 1o 1), il
See, there they are, side by side. OoBﬂ. lets gotobeg
NARRATOR: The way she’s first to tumble into bed
And curl up as though asleep
Seems so like a lover’s guile.
Koremori moves toward the pillow.
(He crawls across the main room to the doorway of the SL room,)
KOREMORI: Osato, up till now this has been byt temporary
affair. If we are to be man and wife, it is a relatio

nship that
will join us through two lives. But I have a difficult apology
to make. I have been keeping something from you. I have a

wife and a child whom I left behind in my home province,
The injunction that a faithful wife does not marry a second
time holds true also for a husband. Please releasc me from
my pledge to marry you.

NARRATOR: True to his noble lineage
As a son of Shigemori,
Something of his father’s noble air
Yet remains within him,
Even in the way he bares his heart.

Wakaba no Naishj knows no more

Of these events than does she of

The unfamiliar road on which she’s strayed,
Seeking lodgings where
She may leave young Rokudai

And seek aid for the wounded Kokingo.

(N awﬁ.naaa and lncquered straw hat in hand, enters from .
Rokudai in the #&«C

Thus through 5 strange affinity
She happens upon this very house. "
. rescl
life “rﬁ_wmﬁ_”&ES teaches that the ties of man and wife last nrnonmﬂhwm wo_. F
next one to » > : ds her tO
another existeneg i) .nan Osato’s enthusiasm lea

with

I
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she knocks upon the gate
calls out, )
Wm__m»mn, a lodging for the night.”
Koremori, thankful mo“.. _&n chance
To escape from Osato’s side,
Comes to the front of the house.
He speaks toward the gate, .
Whence comes the sound of _SOn_c:m..
xoreMORI: This is a sushi shop, not an inn.
NARRATOR: Brusque is his response,
But not without civility.
NAIsHI: Oh please, I am a woman traveling with a young child.
I beg you lodging for the night.
NARRATOR: About to refuse and send her on her way,
Koremori pushes open the gate.
There in the shadowy moonlight
He spies Naishi and Rokudai.
A startled gasp; he shuts the gate
And looks about inside.
Troubled at what Osato must think,
Back he goes on careful feet and peers,
But she seems already wrapped in dreams.
Outside the gate Naishi is mystified. o
SHI: That person just now, I thought somehow W o
resemblance to my husband. But, his dress, the way
Was shaved, like a servant. Surely it wasn’t . . . i
MMNM > Koremori tiptoes to the curtained doorway at conter; P
z>ﬂMuMM.N». w.‘§§ w&.&ﬁ me the gatt) tter in her mind,
Ain th g cmmopen,
¢ draw. ;
And there mﬁ»:% Hﬁo_,ﬂwoa. i
Mwﬁzo? My wife, is it Naishi? And Rokudat
Smﬁ Oh! It is my husband aftcr m.p__» ot o
UDAX (running to Koremori): Is it father’ . Oh, how weV
Sy . ; cmbracing him)
'L (going to Koremori and ? )
Missed you! (Koremori embraces the

NAY
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NARRATOR: They cling to one another.,
No words are possible,
All they can do is weep.

KOREMORI: Now now, come inside,
NARRATOR: Quietly, they follow him in_
(Koremors leads them inside the house. Najsh;
as Koremori sits at SR.) “5hi amd Rokdy; atg]
KOREMORI: How strange to be secing yo G
when I was thinking especially of nﬂw nﬂwﬂﬁa VELY nighy
the Capital and wondering if my wife anq nr%asn iy
But, who told you I was here? Pve no idea how e
the way here with no one to help you. You ptd
NARRATOR: To his questions, Lady Naishi responds.
NAISHI: After we parted in the Capital, I worried about
happened in the battl 13 . i,
happened in the battles at Suma™® and Yashima. After hey.
ing that the whole Heike clan had perished, I was left hiding
in Saga with nothing to do but weep. Then someone sid
ﬂ_.gun you might be somewhere around Mount Kaya, so Ko-
kingo came with us and we set out to find where you wet.
We ran into a search party from Kamakura, and I parted
from Kokingo after he was wounded. (Weeps,) Now, with
no one to rely on and no strength left in me, oh how happy
I am that Pve found you. But Koremori, you are a Midde
Imperial Attendant of the Third Rank. Why do you look
this—sleeveless jacket, your head shaved on top?
(Ske goes to him, puts her hand on bis shoulder, then sin
his knee.)
NARRATOR: She clings to him
And chokes upon her tears,
As though all js past endurance.
Koremori, in shame,
Puts hand to head and sleeve to face,
And he too is consumed with grief.

bs in tears ®

%%m% '

WHoN.N. Suma refers to the famous battle at Ichi no Tani. Se¢ The Tole

Scene 3: The Sushi Shop -

n as she énﬂmvm.v

MMM_\WE% the sleeping Om.mno.

i draws back from Koremors.) : .
(Nassh” ™ A young girl asleep, and two pillows there. (Speaking
NA Hmmw& and wccusingly.) Oh, of course, she must be an atten-
MM: wo your comforts. (Osato hears and quickly tries to hide

1e pillow beneath the covers,) Living such a life of ease here,
M:m%ﬁn you still long for the Capital, eh? You might have

sent me some tidings, but instead you've cast me aside. Oh,

how cruel.

NARRATOR: Bitter are her words. A

xorREMORI: Oh no, I thought of writing to you, 9.; H was
afraid the letter might go astray. But more to the point is E.n
master of this house, Yazaecmon. To repay his debt of grati-
tude to my father Shigemori, he has aided me, and he .Ea
his wife have since then repeatedly shown me many kind-
nesses. I wished to express my own thanks to them, and so I

engaged in a romance with their daughter. I sec now that I

have made an inconsiderate mistake. The gratitude I meant

to repay has, on the contrary, done harm. H.Bnmn ?%Hw
pledges to the girl, but Yazacmon sealed my lips and ,wérna
not let me tell her about myself. He said ﬁ_sn. a woman BZ

jealousy might reveal to others matters of Eﬁo&:nn. ?w

heart was not in this relationship. I have done it all out ©

obligation to her parents.
NARRATOR: As he speaks—can it be because

The m_nawmbm girl cannot bear it>—

Osato breaks into heart-rending sobs. oy oo THE
Osato burrows down under the bedclothes, coverny ng)
nvilsive movements of the covers Shows shat she 5 WPy,

NAISHI: Oh, what’s that? dai
NARRATOR: The startled Naishi grabs RokIC2
& And is about to flee.
SATO: No, please wait.
NARRATOR: Out runs the sobbing Os
(Osato thygms off the covers and 475 o

ato.
the ro0m:)




: Fi Ac
(Osato @ﬁ_ﬂﬁ Please ¢, T Thyy,
806 1 5 o< g
and e

NARRATOR, gl 87 g

To asg + She bids N\ 10 the, | bl

S . at
OsATo: | Mﬂp noﬂrn rosonn%_uwi the Young L, ;.;,
at,

s nmgaowwﬂo, the daughee, ; org

(At this poin and _._mnnmz_ 1n thjg house

There came
O.m beauty %w%%”g%ﬂw: (bows to Koremar
W__no someone from a mmsnb

o this young girl’s heart ¢
aﬁ.—owsnirwnuoﬁmmﬂ. :
How gentle was he, roiownmmwﬁ.‘r
55& m..oE this my affection mno“c.

(Hands inside her long sleeves, she claps them together in joy)
My father told me nothing (weeps). &
Even mother never dreamed the truth.

Had I but been told,

Though I might have died

In yearning for him,

Think you that the daughter

Of a lowly sushi shop

Would presume to love $0 fine a man,

One who attends
Those who dwell abo

(She hides her fonce in her sleeve.)
nd the rest of my life

with this handsome gentleman—

On that I had set Bw_vn»n.
(=)
But now our VoW of lov¢ .

A love tO last
Is a thin
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ingy Koremori.)
E@Mw Mu\ you pledged yourself
Out of duty 0 My parents.
What 2 heartless thing!
For in your love
1 had placed my trust.

NARRATOR: She sinks down, engulfed in tears,

Her body racked by sobbing.

Lord Koremori is at a loss;

And Naishi, in her sympathy,

Sheds tears that seek forgiveness.

Yet, ere the grieving tears have dried,

In rushes a village officer

To pound upon the gate.

(Officer enters from SR.)
OFFICER: S i

o ee here, Master Kajiwara has come. Clean up this
NARRATOR: He spits out the words and leaves.

Mﬁ”ﬂ those within the house,

an instant weeping eyes are
Wms suddenly all are startled %
A.w wonder what is afoot.

szn_% Osato remembers something
omz.om speaks excitedly.

vy (to .Ns.wgzv.. Oh quickly, you’re to go t0 father’s retire-
wsgh_ﬂ villa in Kamiichi Village.

59% RI: You’re right. Yazaemon reminded me of that. But
fhe .Eﬁrn n.m:»_. fate of the Heike has been sealed. Tl handle
s vestigating party and show them a manly death as T rip
MMW a knif: carried by Rokudai.)

o OR: As he starts to prepare himself,
. aishi cries out in grief.
Oz—w Wait! Think of this child here, S0 Jovely in his
ckly, we must get out of here.

(He
NA

N
" youth.
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NARRATOR: She s

eizes TW.D aoan . "
And starts to Jeag him omm e Wl

Wonnacium rnm_.:mm_ i
SO with i
And, loath to part with him e
mw also leaves, as in the G&msnn
. Still hangs his fate.
(Koremori, Naish; and Rokydp;
> N b udai go out iy
stage “.«a& exzt SR. At this point theye M“.M&Mwm
and bis samisen accompanist.) #h

Now from the back door—

Perhaps he’s heard everything—

.Oooa-moTZonrim Gonta prances in,
(Stripped to the waist, Gonta en,
doorway.)
GONTA (%0 Osato) : There’s a warrant out for Naishi and Rokudai

and that Koremori, alias Yasuke. Pm turning them all in,
NARRATOR: He tucks the hem of his robe

Into his sash and starts off,
OSATO: Wait!
NARRATOR: Osato grabs hold of him. :
OSATO: Gonta, this is the plea of my life. Please, let them go.
NARRATOR: She begs, but he will not listen,
And flings her aside. Lot
GONTA: This is a big thing, worth a lot of money to me. L0
get in my way!
NARRATOR: Osato claws at him,
But he kicks her down
And sends her flying.
He grabs the sushi tub
Into which he’d placed the money.
GONTA: Oh, mustn’t forget this.
NARRATOR: Then hard upon his victim’s heels
He dashes in pursuit. :
(In muscular movements, Q&ﬁ« runs out at mh%u b fathen otheh
OSATO (running to the curtained doorway): Ohs
father, mother!

Courtyary Bt g,

&ES“ of na

Lers through the center CUrtaing]

Sceme 3: The Sushi Shop

ied summons,
g: At her frenzied sum
r >ww.>MMr yazaemon and his wife.
n

aemon enters from £4¢ curtained. doorway, the Mother from the
(Y42
Woﬂﬁ.wn What's happened?

. Oh, listen to me! Koremori’s wife and son wandered in
e mno,B the Capital. We were in the midst of a long talk
rﬂM: we heard that a search party had come. I had them run

sm to Kamiichi, but—oh what a wretch he is!—Gonta had
wnnn listening. He said he was either going to kill them or
capture them for a reward. And just now he ran off after
them!
NARRATOR: Yazaemon is dumbfounded.
yazAEMON: This is terrible! .
(He pulls down bis vobe from his right shoulder to free bis sword arm,
tucks the hem of his skivts into his sash at bis back. He grabs a short
sword and thrusts that into the sash, then he leaves the house and
heads off toward SR.)
NARRATOR: Into his sash he thrusts his sword,
Ever at hand in its crimson scabbard.
As he starts to dash away,
Shouts come from outside. .
(To the sound of a drum, four soldiers enter SR carrying lanterns
emblazoned with crests and hung on tall poles.)
SOLDIERS: Hai, hai, hai!
NARRATOR: Truncheons in hand,
And bearing lanterns painted
With an arrow fletching crest,'*
.M:n men of Kajiwara Kagetoki
Warm in and block the way. T
s Kajiwara als enters from mww Yazacmon by Mﬁaﬂﬂwﬂw_ﬁx w\osaa
KAJIwaRA: Yaaa, you old gaffer, where do ¥
going? Think Pd let you get away?
. m.ann_ﬁ of arrow

fers: Kajiwara Kagetoki’s family crest was 2 e
nﬁr._:m.
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(Yazaemon runs this way and that trying to escape,
by the soldiers. Again be runs into Kajiwara, they, falls
ing heavily.)
NARRATOR: Surrounded and surprised,
Worried what will happen next
Yet unable to escape,
Yazaemon squirms in agony,
Heart pounding like a fire alarm,
For now, it seems, his time has come.
KAJIWARA: Yaaa, E.mo_na wretch! When I questioned yoy today
about Koremori, you &oamnn_ about saying you had o idea
where he was, wn.ni nothing about him. I let you go home
so I could break in on you when you weren’t expecting me,
We know that Koremori is hidden in this house, because
someone from here informed the authorities. Right away 1
sent off a dispatch to Kamakura, and those who'll take him
will be here in short order. If there are any slip-ups, I'm not
going to escape punishment myself. So, are you going to
hand over his head, or are you going to put up a fight? Lets
have an answer! :
(He glares down at Yazaemon, who cringes on the grownd in 4%
tion.)
NARRATOR: Thus pressed, resistance is hopeless.
Yazaemon comes to a decision.

O, by,

(Yazaemon stands, removes the towel tied about bis head and 1T
his shoulders.) > but
YAZAEMON: I see. Yes, I did tell you he wasn't E&:mmrwﬁ”w%,ﬁ
so forceful was your interrogation that 1 R head, and
possibly keep him hidden. Tve already cut off i
now P’ll show it to you. This way please. — stool #
(Yazaemon leads Kajiwara into the house, where he Mw.wi %1%{

SL. Osato and. her Mother watch anxiously from vhe

doorway.)

NARRATOR: As Kajiwara follows him inside,
Mother and daughter are anxious

Scene 3: The Sushi Shop .

As to what will now unfold.

yazaemon picks up

One of the sushi tubs.

Then, slowly he comes back

And places it in the middle of the room.

yAZAEMON (70 Kajiwara): Here is the head of Koremori. Please

rake it. :
NARRATOR: He is about to remove the lid

When his wife comes running in
And stays his hand.
MOTHER: Oh wait! I put something rather important in that
tub. What am I going to do if you open it?
yazAEMON: Humph, I don’t know. A little while ago I put the
head of Lord Koremori in here.
MOTHER: No no no! There’s something in here I can’t let you
see!
NARRATOR: She pulls the tub to herself,
Yazaemon pulls it back.
YAZAEMON: Huh, I don’t know what you're takking about,
8O 57
MOTHER: It’s just ecanse you don’t know . . .
NARRATOR: His wife, thinking of the money,
Struggles with her husband,
Till finally Kajiwara intervenes.
KAJTWARA: They’ve arranged all of this in advance t0 evade me.
Bind them! Tie them up!
SOLDIERs: We've got you!
(As Kajiwara waves bis war fam, the soldiers run owl;
their truncheons. The Mother moves back to vhe chTi?
z»wuf.ao R: The soldiers surround Yazacmon.
ust then a voi s out. ;
(Gonta, spiyy §§NMM%M_“ waist, enters from S&; wamﬂa.w NNM&NMM
Poman and a child, They are bound with their @a\“wﬂ fses. Gon
i gagged in o manner that partially obscures B
Dulls them in roughly,)

brandishing
ed doorway.)
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?.a&».m.!l;i..‘...!wlﬁ

Ty 3 \
NARRATOR: Solemnly, the pugnacious Gonta
Leads in Rokudai and Naishi.
Both trussed up like monkeys.
He drags them in so roughly

Their feet hardly touch the ground. . .
(Act 3, scene 3)

Gonta, ['ve

GONTA: I, the one people call Good-For-Nothing
too. Thes¢

caught both Koremori and his wife, and the brat
here P've taken alive; I killed the other.
NARRATOR: Yazaemon is stunned.

His wife and daughter stand transfixed,
Their minds in a frenzy.

Solemnly, the pugnacious Gonta

Leads in Rokudai and Naishi,

Both trussed up like monkeys.

He drags them in so roughly

Their feet hardly touch the ground,
Then forces them to squat

As though awaiting an audience.

Scene 3: The Sushi Shop 18

. My liar of father brought Koremori here from Ku-
mozam.ﬁ.. » Bay. On the road back he had him shave his head to
m look like a young whippersnapper, then changed

to Yasuke. The other day the old man chose the

his name : | :
damn strumpet-chaser to be his son-in-law. Koremori knew

he’d be disgraced if I took him alive, and he turned out to be
a tougher customer than I thought. But I got some villagers
to help me and we finally struck him down. I cut off his head
and brought it with me. Here, make your inspection.
(He takes the sushi tub, pulls out Kokingo’s head and moves toward
Kajiwara. As he does so, Y azaemon makes & move to intercept bim.
Gonta draws back, and Yazaemon is clearly hesitant as to what to do.
Two soldiers take Yazaemon away through the center curtained door-

way,)
NARRATOR: He presents the severed head.
ra. He then unties the towel

(Gonta places the head before Kajiwa :
around bis head and begins elaborately wiping the sweat from s fce

and shoulders and back.) )
KAJIWARA: Ah, I see. I knew about the Yasuke business and the

shaven head, but I didn’t say anything carlier so as not o
Jlow. From what

rovok icions by that Yazaemon fe
provoke any suspicions by o pecutand that

has reached my ears about you, Gontz, I
4 / ors, however, you ar¢ loyal.

you’re a bad one. To your superi 1 done.
You’ve captured Naishi and Rokudai. Snt ac:nwwiw peck ar
(Gonta, sitting between bis prisoners and ?ﬁg@m Mn%u and
Kajiwara, then with his arms on the wﬁﬁ_“.& emation. Kaf-

child he closes his eyes, momentarily overiomé e ol
wara looks over bis fan at the woman.) Hah, s

E.nmnE
looking one. Right off she reminds me of the Dre

lendid
Deer.!5 So, you've caught the doc and the fav™ i

:crory Nibongi
century Japanese Em%”wo deer, 4

5. The reference is to a story in the cight ¢ Toga-
(o Nition, shokz) _M MM_M% anEQmoa to slecp 00 the Bc_ﬂ nﬂn female of a drea™
Male and 4 femnale, lie down beside him. The male %n.w.u”n:n will die. A dawn the
wn has had, and the female interprets it 35 8 PO U0 prom this 3
o=9<5m morning, the male deer is killed by 2 7 of dreams- Ses
e the interpretétio”

Sying, “Even a belling deer relies on
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iece of work. As a reward t ’
w»nrnn Yazaemon. ° Yo Tl spare the life of y
. ) Oy

GONTA: Ah .. + 10 1o, wait. I didn’t do 4 this hon:

my father’s life. PIOE 0 g
KAJIWARA: Then, even if your £ ife : .

want a reward? ’ el b forfei, You g
GONTA: What becomes of him is somethin

you. As for me, well . . . I'd like some
KAJIWARA: Ha ha ha ha ha, Well, youre

deal with. Youw’ll get your rewar u\  egreeable e
NARRATOR: He removes the cloak he wears

And gives it to Gonta,

But Gonta’s face is sullen.
(Kajiwara throws the cloak to Gonta. Gontg no
KAJIWARA: Look here, that cloak belonged to Lord Yoritom,

Bring it to Kamakura anytime and you can exchange it for

money. That'll be your tally to prove yow're to get the re-
ward

(Gonta brightens.)
NARRATOR: At this, Gonta lifts the cloak
To his head in thanks. L
GONTA: Pve done it, Pve done it! There’s a lot of roomﬁ%sm
going on nowadays, but this way no one can cheat me ol :Mq
the reward! Ah, you’re really clever. (Delighted, Gona 5%
up, puts on the cloak and struts about the room.)
NARRATOR: In exchange, he hands over
The prisoners in their bonds.
Kajiwara accepts them,
And has the head returned to the tub. - o Tll leave Yaza®
KAJIWARA: Well then, Gonta, for the time being I

g betweep, the

505@. e of

mplused,)

mon and the rest of his family in your rmnn_m_.gna I won' ket
GONTA: Oh, you don’t have to worry about
’em budge an inch!
pare ™
10
ere e
Aston, tr., Nihongi, 289—90. Introduction of the reference h that follo

d fawn
relevance other than to introduce the metaphors of doc ant
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gA; You're an admirable %.n__oé.
E»:s:pqow“ Singing Oosnu.m praiscs,
z;mmmiuap picks up the prisoners’ rope

d leaves. ‘ )
e &WMS& pulls the prisoners as they exit SR. Gonta removes the

%w”.“s (calling &w& Kajiwara): Next comes my reward of money.
’t forget:

Qﬁb&“ﬂ&@%ﬁ out from the curtained doorway, then ducks back

inside the curtaim.) :

NARRATOR: As Gonta bids Kajiwara farewell,

Yazaemon sees an instant

When Gonta’s off his guard. .
(Yazaemon re-emerges from the curtained %&.ﬂ&& .§. outer robe
pulled down from both shoulders, n drawn sword in bis right hand.)

Nursing a bitter hate,

He plunges his rancorous blade

Into his son.

Back topples Gonta,

His face to the sky. ;
(Gonta falls w&n?sﬁww bis hair now loosened to fly ahout bis head.
Osato and her Mother rush out from the curtained doorway and run
t0 Gonta.)

Mother and daughter, as they watch,

Utter an astonished cry.

Nﬁnm__ though her son may cn,EE

stinctivel er runs to him. :
MoTHgR. m.ocu\_nﬁwiﬁwﬂrrnmﬁnw w:E%BoE._ You realize your
8uilt as an unfilial child!
NARRATOR: She censures him, but not before
The tears have started to fall,
And she collapses sobbing away-
w%ﬁ not Yazaemon, s
O gnashes his teeth in rage. ) s belly): Dow
meZomM (still holding the sword thrust nﬂﬁmm MNME.V If I let this
Cry for him, wife! What are you how

YA
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ACT THREgg
kind of wretch live, say.

mﬁwm he W
he’d be an affliction t -

—upnnopn
o the

W > OF degry,

to let him set foot in here, gﬂﬂmﬂdwﬂ_ﬂwﬂﬁ%aﬁna wmm “M;
he kill our precious, precious Koremori ms_m_u . Hoy,
ﬁg.wrm and young Rokudaj to Wpﬁm_cmsx %»E Over Lagy
1t sends me into a rage, a rage! I we p for 9 ) h, g
my breast! In all the three thousand Buddha ,M,, ”H t.

be the only father who would kill his owp moﬂ ds, [ my
AOF.OOEP must be the bringer of nnﬁgmorﬂ_msﬁa W.‘
””M:w_:m in another life. Bravo! Youye done your yile scM

NARRATOR: Fiercely he grips the handle
Of the naked sword,
As though to crush it.
He gouges the sword in Gonta’s wound,
But in his heart are tears.
Though crooked to the hearr,
Gonta pushes back the blade.
GONTA (slowly, in great pain): Father.
YAZAEMON (trritably) : What is it? -
GONTA (still painfully): It was . . . beyond your power ...
. . . to save Koremori. o today |
YAZAEMON: Don’t say that! As luck would have 1t { of s
found at the side of the crossroad 2 man who .rmm ama Kore
wounds. His head was to be a perfect substitute mc_ﬂa itin
mori’s head, so I cut it off and brought it home M& others)
this tub here. (He takes the tub from the rack ho
Look here, I'll show it to you.
NARRATOR: He takes the sushi tub,
Opens it, (turning it upside down)
And out tumbles
Three kamme in silver.

ing o0 here?
YAZAEMON: What! This is money! Whats g0

16. That is, all of the Buddha worlds in the universe:

N .ESCS.O R:

GONT
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He stands there dumbfounded.
unded Gonta gazes at his father.

sl were in a terrible situation, father. Pm so rotten to

et that you had no one to discuss matters with. You
el wrong idea. You were in danger for taking that
had 00 an’s head and handing it over to the Kamakura men
«on:m HM was. forelock and all.'” Would a samurai like Kaji-
Ly ome rwnn with an armed force without knowing that
ém_mwmnmwﬁ: Koremori the name Yasuke and made him _wow
wan a young townsman? The fact that he didn’t say anything
about it shows just how clever he was. Hrm,n.aosﬂ. %n.a
that I stole, I was going to give it to Koremori »bn_.r_m é_mn.
for their traveling expenses. Thinking that the heavier sushi
tub had the money in it, I took the wrong one, and i.rn: I
opened it, there was a severed head inside. I was m.maoE&w&u
for it was precisely the head you had put there in GM _..mn“
place. But luckily I was able to shave the top of the head an
place it back in the tub.

YAZAEMON: Youre still just as wicked. Why did you tic up Lady

Naishi and her son and hand them over to the Kamakura
authorities?

GONTA (slowly, painfully): Those two who appeared here, . . -

they were . . . my wife and . . . my son.

i his wife
YAZAEMON: Then . . . then, where are Koremori and >

and their son?

SONTA: Oh, Pl show them to yosks
NARRATOR: He draws from his sleeve

A toy whistle, and blows it. o
(Laboriousty, Gonta blows vhe whistle severad times.

e d pulled back,
1l in place an
too?: That is, with the hair on the top of the head s
B

. aaa

i iEnr_mnrnnﬁxn »

Cther with : : kind of long chigno™ .\ " grecred as

SUrved back onwmnwwﬂwﬁwh. Mw.nwrw head. The ﬁoiaﬁmmﬁmnww\n% of the rnmh,

Mmm&mn by Yasuke/Koremori in this scene, Eﬁ_ﬁao”_w the remaining sidelocks,
© Waxed chj . ulling bac

Whic, ed chignon being formed by p

are then led forward across the shaven pate-
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>n.nrn sound, in rushes Lord Ko
With him comes Lady Naishi,
Dressed in the clothes
Of a tea serving maid
= And mnm.m.&“.:xnﬁ her son by the hand.
ey enter SR. Naishi and :
the clathes of Kasen and po Rokudai are, vespectively,
KOREMORI: To you, Yazaemo ;
we offer our ﬁﬂmb, ...Oh Mwﬂwm n%oMoE wife and Gg,
. g 0l Woundeq!s
OSATO (to Koremori and his family) : Yow're all right i
NARRATOR: She is stunned to sce them .
But in an instant ,
All her joy vanishes.
Gonta’s mother clings to her son in grief.
MOTHER (weeping): If you possessed such an upright character
as this, why did you behave so that you were condemned
and shunned by everyone? If everything had been as it should
be, surely your father would never have so rashly inflicted
this wound on you. How cruelly things have turned out!
NARRATOR: She sobs convulsively
And cries out her lament.
Gonta speaks. .
GONTA (in .Mﬁ.é : No need to mourn . . . no need If nﬁéﬁm
had been as father had planned, Kajiwara would ,MnMM__ b
gone off thinking that head was genuine. .: he *
some doubt, would he have spared father’s life as 2 _M& e
me? And if I'd merely said thank yo
thought at once to investigate everything m
I bickered with him about the reward, he
Calamity, goes the proverb, after three year
fortune. When you severed all ties
wickedness, I just naturally became Baker ﬂwom rwenty
Today, when I cheated this lady here oco s i
looked into her baggage and saw a pictur ife 0

ml
it drawn fr°
due great reverence. It was a portrait o d. and % on

very face of Yasuke. I couldn’t understa®

r€Mmor;,

fa,

careless

good

pecam¢
becomes
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begging money from mother, I got into the house and
of nnm_na myself. I heard all about the difficuities that had
Q_VM ed Lord Koremori. If I don’t change my evil ways this
Mb._mn_,hm thought to myself, then .Eﬂ.n probably will never
come a time when I can get vmn_n into father’s good graces. 1
made a complete change behind this mask of evil. I had a
head to substitute for that of Koremori, but there was no
one to take the place of Naishi and young Rokudai. I was at
a loss what to do, when my wife Kosen came in with our
boy. She said to me, “You’ve been disowned by your father.
And then there’s such a thing as loyalty to a former master.
Why are you sO distraught? Use me and Zenta,” she said, “as
a means to get around the problem.” Then my son said to
me, “Send mother together with me.” I tried and I tried to
tie them up with a rope, but . .. I just couldn’t do it. I'd tie
a knot, and it would just slip loose. By what karma should so
cantankerous a person as I have such an upstanding son?
And then I wept. I tied them up, and then I wept more.
When I had their hands tied behind them, I wept tears of
blood, unable to bear my heart of a demon, my black wnm
wicked heart. And when my sweet, my pitiful wife also cried
out in grief, I was in such agony I could have coughed up
blood. .
(Throughout Gonta’s long momaolague, his words 47 frequently inter-
W?R by gasps of pain and fits of weeping % be reveals his tragi
demma.)
z>ﬁwn>q..o? Thus he speaks,
€aring up under the strain. ;o
YAZABMON (wecping bitserly): 1 didoit understands GOy QM_M_H:
understand! If you had such agonizing grich M ME ghter-in-
tell us? In all this wide world, I have gy were playing
law, only one little grandchild. When children if there
g . ask them
together in a group, and I would EE_n o k about him like
Was a child around with a rather sinis«t _ouo Jittle boy here?”
his mmﬂfnnv Id say, “Hey children, 15 QOQ_HOBHN ;
The youngsters would ask m¢, v
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> What's his other name?” I just couldn’t brip
MMNM_H_ them that he’s called Oooa-mon-Zonrwsm Oo:mm.nwmwm_m
the boy’s the child of such a wastrel, I'd think thy EM
children would all treat him as an outcast, and then q detest
Gonta all the more for that. If only you'd reformeq half ,
year ago as you have now! Isn’t that so, Mother?

MOTHER: Oh, Father, we could have known our daughter-
law and our grandchild. But now it’s too late.

yazAEMON: That’s the very thing I regret . . . but it’s too late,

NARRATOR: Choked with tears
And trembling with emotion,

He crumples to the floor.
Throughout the telling,

Naishi has wept in sadness,

And Lord Koremori is overcome,
As heavy hangs his heart.

KOREMORI: You may grieve, Yazaecmon, but destiny ordains
that we meet only to part, that we die having never met. The
severed head you brought was that of Shume no Kokingo, a
retainer of long standing to me who was accompanying Na-
ishi. If he fulfilled his loyalties only slightly in life, his faithful
service has proved so much greater in death. Here too, how
strange are the workings of fate.

YAZAEMON: But then, if that is so, everything that has happened
has been the doing of that armed force from Kamakura.
KOREMORT: What you say is true. It is the inhumanity that has

spread abroad under the power of that General of the Right
Guards .mdaﬂoao.; How it infuriates me that I cannot d0
z;mwwﬁ with him with a stroke of my sword!
TOR: Wrath mingles with his tears.
MWMMEOZH Ah, how right you are.
TOR: Yazaem i
Lefe by HA»_.?E,“: picks up the cloak

YAZAE . : 2 5
MON: H,gm n—Om._n Tnﬂnv he said it used to be %OQHOBQ S,

in-

18. One of several honorary titles Yoritomo held.

Z>W§HOWU . . . ‘ : .
(OREMORI (eying the cloak): Wait, did he say this was Yorito-

mo’s cloak? Then we will follow the example of Yu Jang of

Scene 3: The Sushi Shop

4 he left it to serve as a reward. Even if I tore it to tiny
an

hreds they could not :Edvﬂ. all the members of your clan
“&o Jied. But, as an offering gesture to them, let us each

rear it ONCe- Here, my lord.
He hands the cloak to Koremori.

China’s ancient Chin Dynasty, and by tearing this cloak we
will dispel the rancor of my clan.’®

NARRATOR: He grasps his short sword,

Then takes the cloak and lifts it up.
On the back he sees what seems
To be the last lines of two poems.

KOREMORI (reading the poem):

“Do you yearn for that which lies within?”
“Indeed, 1 yearn for that which lies within.”

I wonder why these two lines are written side by side. There
was a poem sent to the poetess Komachi that runs like this:

Though the cloud-pent realm

Where once you dwelled

Has altered not since long ago;

The jeweled hangings once you knew—
Do you yearn for that which lies within?

. 20 ¢ that
And everyone knows of her answering verse. Strang
ce here. But,

these poems should be given such importan

; : d sixth century B.G-
<$_a_.._ Tu Jang was a minister in the Chin state I the fifth m:»a, Yu Jang voved

] . s : hao st
$ master was slain by viscount Hsiang of the ut was discovered cach

Tevy . .
maosmn. He made several attempts upon the viscoun® vp:o& him to easc his
0, ¢ On the [ast attempt he asked that the smno.ca_g The viscount

ecience by merely piercing the viscount’s €02t with the coat, be

i throu h
wgnno:% assented. After Yu Jang had run his %mwwm u_§.§m3. 957-98-

*20bed himscif and died. See Giles, A Chinese B hww% (The Parrofin8 E%wo
i 20. The poem comes from the N6 play Omu Kt o and 0 c&:nmu: o

—v, n srmﬂ—.w a messenger Gﬂwnmm a vaﬁa to the fam Yo zel. The mvcﬂa =%m
o Komachj (ninth century) from the retired mann_.o&_ od “dwellers above

to . were €
her carlier life at court (whose members

I9

is sword.

91
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Kajiwara is a warrior who has a rather specia] ;
poetry. The line “Do you yearn for thar which :asa.ﬁﬂ in
must be linked to the idea “Indeed, 1 yearn fo Hﬂgssx
lies within,” and he must mean within the se At whigy
cloak. s of

NARRATOR: He cuts and loosens
The thread about the neck,

And lo! what tumbles out before him:
A cassock and a stole

For a Buddhist priest.

Even a rosary lies concealed within.

KOREMORI: What can this be?

YAZAEMON: Why on earth . . . ?

NARRATOR: Both men are amazed;

Then Lord Koremori speaks.

KOREMORI: Ah, that must be it. Long ago at the time of the
Hogen and the Heiji disturbances, my father Shigemori and
the nun ke no Zenni arranged between themselves that
Yoritomo, then sentenced to death, be exiled instead to It.2
As payment of that debt of gratitude, Yoritomo now spares
Koremori’s life and tells him to enter the priesthood. Thus
that parroting poem bespeaks a debt repaid.?? Ah, now I'sec:
though he is my enemy, Yoritomo is a splendid mn.zna_,h
More than “that which lies within the jeweled r»:mamm
something gracious and elegant lies within Yoritomo’s heart

. f

n”oc&.av.. Komachi replies with the same poem, changing only 2 single wﬁ%_w M

the J:MEMF thus altering the final line from “Do you yearn for that sé b
HMM_._S.V to “Indeed, I yearn for that which lies within.” See Nomur

s 135257

) —60) ¢

ction (1596

a:Mm of Heike preet®

i dan
Zenni's Pl ¥ e

Ge 21 In the Hogen insurrection (1156) and the Heiji ins
i clan was defeated by the Heike, leading to two decad
“nmnn. During the latter disturbance it was the nun Ike no Yoritom©
y 4 o HEB Shigemori (Koremori's father) that led him to sparc i o). Ik¢ no
mNM n.én him to the town of It5 (in present-day Shizuoka Enmnnn:

e s the widow of Heike leader Taira no Tadamori (1095159 by parros®
th = ,.H._.:m 152 play on similar sounding words: dmugaesh?, 1P _Va._mm mac.a%
€ Original speakep’s words; and o, aeshi, the repayment of a debt Mna_a "

- Yet another play upon the words of Komachi's poem quote
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up the cloak.

IR o MMNM.M«W?% to his fovehead in respect): In truth, I
wowmzow“nr to my father Shigemori.

i w: g: Fitting indeed it is that he
z>w.wmwﬂ_m wroﬁ reverence to this robe.

All those around him are now consumed

By tears of joy- The wounded Gonta

Crawls forth and edges close. .
coNTA: I just wasn’t smart nsoﬂmmr. I Eommwﬁ I Eﬂ Snwn.n_

Kajiwara, but he knew everything. As n::w about it, up tl

now I'm the one who’s done all the cheating. How wretched

that this has finally led to being cheated myself . . . cheated

out of my own life.
NARRATOR: In this last lament
Comes the ending of his days. .
KOREMORI: By denying the Buddha up till now, merely paying
lip service to his teachings, I have not escaped the painful
cycles of birth, death and rebirth. Now is the time to break
away from that. (He picks up bis short sword.)

NARRATOR: With a single stroke
He cuts off his topknot of hair.?*

Naishi, Rokudai, and Osato
Rush forward and cling to him.

08470: I will become a nun and accompany you. Please, let me
be in your service.

NARRATOR: They entreat him, but Koremori
mennam their pleas

d brushes all aside.

XOREMORT: Naishi, you are to take Rokudai to MW_MMM M_memw_w
Protection for him from the priest Mongzku. Jace and be a
1t .wm important that you take your brother’s plac
filial child to your parents.

¢ Buddhist

d entering th
2. Th ; iving the tonsure a0
vnnmnroon.n symbolic gesture of receiving gaku (died in the early
. % Takao is now part of the city of Kyoto- Mg ous man with 2
M“nnnanr nn:gv inw a priest of the Shingon mnnpﬁnnw _P:WM:E peror Gos
95.39&2 religious bent. Exiled after an affron
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. As he starts to go, Yazaemon speaks up.

MMMMMMMMH Accompanying Lady Naishi is a task this old p,,
will undertake. :

NARRATOR: As each prepares for a journey,

Yazaemon’s wife attends her dying son.

MOTHER: Oh Father, how cold-hearted you are. Your sop is
near death. Look upon him one last time.

NARRATOR: Yazaemon comes to 2 halt and weeps.

YAZAEMON (overwrought): In this life I have killed my own flesh
and blood son. How can I look upon him a final time? [
see him dead before me, how can I walk a single step? When
I could do nothing while breath was in him, what can [ do
to help him now? And you, the only person I can rely on,
you hold me back. You ask too much.

NARRATOR: As the father speaks,

He bursts into tears;

And weeping even more,

The mother and her daughter.

How wretched, how piteous,

Thinks Koremori, as about his neck
He places the simple stole

And takes in hand the Buddhist robe.
As a parting gift

He bears a holy scripture

Telling of the highest Buddha wisdom
To cast aside delusion

And open wide the enlightened way.
Now the departure from the gateway:
Naishi and Rokudai to Takao,
Koremori bound for Takano 26—

i e g

sec The Tale of the Heike,
> VW'NA..
26. Another reading for

i " in keep!”8
with the metric thythm of Ewrm:nn_“»nmnsa of Mount Koya, used here
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and husband now
Must g0 their separate ways;
A parent and a child

Must say their last goodbye. |

.o 20 bring his hands together in prayer, but they miss each

E§§~N&§ to bear it, Yozaemon runs to him. Osato and her
wam.% lift Gonta’s crumpled body up as a farewell to bis father,)

The farewell to a dying son,

Face next to face—

Never shall their yearning

For each other end.

(Koremori at SL and Naishi at SR both offer their prayers for Gonta.)

And remaining still in Yoshino,

Along the road to Yamato,

This celebrated sushi shop

Of Koremori-Yasuke.

In this village of flowers,

Where cherry blossoms flourish still,

It manifests itself in all its fame. r
(The clappers close the act as Kovemori at SL \.&a&. \m‘.‘.ﬁni 4 “NMMW
Yazaemon ar SR searfully takes the hands of N./Sa@“ and W\ M QNM.
and within the voom Osato and her mother ding sorrovfily
body of the dead Gonza, )

A wife



